


s¢ psychological whirlwind. It’s a
h and built on dread and deep
up a level of introspection on the
[t allows the characters to be fully
ssed 1n their personal lives as well
fore, the film operates outside of
piece. It’s concerned with the
s. It’s an 1mpressionist evocation
inner landscape of the characters’



A

.
o y s
:

B’ A ;
s
>

.
& 5z
,.-J'”

2

-

‘.‘

’ ‘- .:.‘"‘ CHRINDAT ALsd s s et W

- -

L O
LE

SY NOPSIS

On the Altar of Fire is an elevated domestic psychodrama horror film.
It’s an intimate, introspective, anxiety-ridden, existential epic of the
ordinary following the psychological disintegration of a family. After an
innocuous event sets off a chain of misinterpreted slights, anger and
anxiety brew toward an escalation of subterranean aggression as each of
the three family members collapse into their own mental breakdowns
that tear the family apart from within.



CRAF | NG THE EXTRAORDINARY
OUT OF THE MUNDANE

Even though our film takes advantage of ordinary locations, we hope to
pull out the hidden depths of the inner lives that manifest in those places.
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THE LANDSCAPE OF THE MIND

One way that On the Altar of Fire goes beyond the standard form of movies
1s by delving into internal expressions of the mind. We’re looking at literary
masters like Marcel Proust, Richard Yates, James Salter, and Milan Kundera
for their ability to move seamlessly in and out of the interiority of characters,
as well as through time. This 1s also a method of making the most out of a
contained story. No expensive pyrotechnics and action scenes can quite
contend with how fascinating the internal workings of the mind can be.



WARPED AND OBSCURED

As part of the evocation of the internal landscape of the mind, we

will be using a variety of methods to distort certain 1images, plunging
the viewers 1nto a subjective experience.
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'EMBRACING INTENSITY

3 We will deliver on the extreme intensity of the situations for the audience
to have the most immersive experience.




TONAL IMPRESSIONISM

We want to take the audieng€ on a journey into the depths of their own
psyches, to evoke somethafig that pierces the soul. By using a restricted
color palette, worn costuming, controlled light and shadows, precise
uses of the camera, subtly “‘flawed” lenses, and an unnerving use of
sound, weggan evokeé the feelings of the piece before a word of dialogue
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Another cative tool at our disposal will be how we can use
our picture editing to express the suggestive violence inherent
in the story, even when the actions on screen are not overtly
dangerous. The abruptness of an edit or the juxtaposition of
certain 1images can lead us into a feeling of tumbling toward
inevitable danger, thus keeping the audience on edge and
consistently intrigued throughout the film.
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 PAINTING WITH
~ LIGHT AND EXPOSURE

- The brush strokes of light that we use will be another evocative way to
bring out the depths of feeling at play in the story.




DANGEROUS SENSUALITY

The film taps into a sensuality that allows us to move into interior
thoughts as well as delicate moments between characters. Even without
much on screen sexuality, the story 1s pulsing with an undercurrent of
dangerous eroticism, particularly stemming from internal rage tied up
with the male sexual drive.
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DREAM LOGIC

As our characters begin to be terrorized on a psychological level,
our exploration of the internal landscape of those profound fears
extends to nightmares and waking dreams, as well as a sense of
disoriented perception in every day life that can take on traits of
dream logic, where our sense of literal reality becomes clouded.



ABSTRACTIONS

A few moments of abstract imagery will serve to open up the audience’s
experience beyond the literal events they see on screen.






The following comparable films show earnings for movie box office for theatrical presentations only.
Each of these films was released after 2000. Specific data on the home presentation earnings are not
included, which would entail revenue from DVD, Blu-ray, digital rentals, and streaming platforms. It
1s common for successful films to generate substantial revenue through home entertainment sales and
licensing deals. These earnings can contribute significantly to the overall financial success of the film.

“THE BEST AMERICAN
FILM THIS YEAR!

Sissy Spacek, Tom Wilkinson and Marisa Tomei's
performances are a marvel. It's the sleeper hit of the year."
THE WALL STREET JOURNAL

“TWO VERY ENTHUSIASTIC THUMBS UP!”

-EBERT & ROEPER

“OSCAR’ WOULD BE A FOOL NOT TO SALUTE
THE CAREER-CROWNING PERFORMANCES OF
SISSY SPACEK AND TOM WILKINSON:!

An uncommonly good movie. It's a thrifer that transcends thriller.”

ROLLING STONE

“PVE SEEN IT TWICE AND IT STILL HAUNTS ME!”

NEW YORK OBSERVER

“IT FEELS ALMOST MIRACULOUS.
...A SHIMMERING PIECE OF ART!

It is one of Sissy Spacek's greatest performances.
Easily Marisa Tomei's finest screen role.”
THE NEW YORK TIMES
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BUDGET: $1.7 Million
BOX OFFICE: $43.36 Million

COMPARABLE FILMS
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BUDGET: $7 Million
BOX OFFICE: $31.43 Million
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BUDGET: $35 Million
BOX OFFICE: $75.98 Million

AMERICAN BEAUTY

DREAMWORKS PICTURES o , “AMERICAN BEAUTY s BRUCE COHEN COMPANY srovucrion,
vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv , ANNETTE BENNING, THORA BIRCH, WES BENTLEY
MENA SUVARI, PETER GALLAGHER, ALLISON JANNEY, SCOTT DAKULA, SAM RODARDS, arc CHRIS COOPER

BUDGET: $15 Million
BOX OFFICE: $356.29 Million

Other notable film comparisons: The Ice Storm, Persona (1966), Clean Shaven, Don’t Look Now (1973), Judy Berlin, 3 Backyards, Magnolia, Pola X, The Shining, Blue Velvet,
The Servant (1963), The Lodge, I’m Thinking of Ending Things, Little Children, A Woman Under the Influence, Love Streams, The Nest, Ladybug Ladybug, The Swimmer (1968)
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https://vimeo.com/29647489
https://jasonmann.dorik.io/

CONTACT

Sara Hamilton
producer

sara@filmojy.com

Jason Mann
writer / director / producer

jasonofmann@gmail.com

Copyright © 2023. None of the materials contained in this presentation may be copied, shared, publishé' - stributed in any way without prior written content.
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